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y30pbl N OPpHAMCHTLI Ka3aXCKOI'0 Hapo/1a B CPAaBHCHUU CO CTHUIICM

najacoasnarCKux HapOJ10B

Kaoru IMAMURA, Chieko HIROTA

Nagoya Gakuin University /NPO the Center for Northern Asian Cultural Exchange “Shagaa”

AbcTpakT

Jlnst Toro, 4ToObI BBISIBUTD MTPOUCXOXKICHHE (MJIM KOHTEKCT) y YelIOBEKa MaHEepbl PUCOBAHUS, 4 TAKKe
M3TOTOBJIEHHS y30pa X OPHAMEHTOB, MBI PACCMOTPEITH B3aUMOOTHOIIICHHUE MEKIY Y30POM M KOCMOTOHHUEH,
¥ OKAa3aBIIETO Ha HMX BIMSHME KU3HEHHOTO OBbITa HAa MPUMEpPE M3YUEHHUS Ka3aXCKOTO TPAJUIMOHHOTO
OpHAMEHTA.

W s toro, 4ToOB! BHISBUTH B3aMMOCBSI3b MEXKIY Y30pPOM M KOCMOJIOTHEH, MBI MCCIIEBOAN
cienyiouue 4 sneMeHTa: onpejeneHne, pa3HOBUIHOCTH U UX OCOOEHHOCTH, a TaK¥kKe CHOCOObI
pacIio3HaBaHUs CTHJIEH Cpey Ka3aXCKOro Hapoja.

IlyTem aHanm3a ceMHu THIOB Ka3aXCKUX TPAJMLHOHHBIX y30pOB, OBLIO MOJATBEPIKICHO
B3aHMOOTHOLICHHE MEXY Y30POM M KOCMOTOHMEH, 1 OKa3bIBAEMOT'0 BIUSIHUE KUZHEHHOTO OBITA. Y30pbl
«bapaHp¥ pPora» TECHO COYETAIOTCS C )KU3HEHHBIM OBITOM CKOTOBOJIOB M CHMBOJIM3UPYIOT OOTaTtCTBO U
cuacTthe. Kpome Toro, ajisi CKOTOBOIOB BaXKHO 3allOJIHUTH BHYTPEHHEE MPOCTPAHCTBO JIOMAa Y30paMH U
OpPHAMEHTOM, YTOOBI ITOIYYUTh XOPOIINE N300PaKEHNUS IIOCPEICTBOM HCIOJIB30BAHMS ATUX Y30POB.

KuroueBble ci10Ba; y30p, OpHAMEHT, OBIIBI, Ka3aXCKUIl HApOJ, CHMBOJINKA
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The pattern and ornaments of Kazakh people: comparing with

Paleo-Asiatic peoples

Abstract

To reveal the background (or context) of human being behavior of drawing and making pattern and
ornaments, the relationship between the pattern and the cosmology impacted by subsistence with the
case of Kazakh traditional pattern was studied.

For the discussion we research the following 4 elements, the definition, the variations and features,
and how to recognize patterns among Kazakh people. By analyzing seven types of Kazakh traditional
patterns, it was confirmed that the relationship between the pattern and the cosmology impacted
by subsistence. The patterns of the sheep horns are closely combined with their life of pastoralism
and symbolize wealth and happiness. Also it is important for them to fill the space of inside house
with patterns and ornament because it’s important for them to get some good images from using the
patterns.

Keywords: pattern, ornament, sheep, Kazakh people, symbols

BBenenune

VY30pbl 1 OPHAMEHTHI MAJIC0A3UATCKUX HAPOJIOB M Ka3aXoB MMEIOT MHOro obmiero. Bo BceM mMupe Mbl
MOYKEM HaOIIoaTh Y30pbl, KOTOPbIE BKIIIOYAIOT B ce0s1 M30rHYThIe GpopMbl. Harpumep, aliHbl, KOTOpbIE KUBYT
Ha XOKKaiJ0 B SINOHMHM, a TaKKe HaHAMIIbl, HUBXU U YUJIBThI, KOTOPBIEC )KUBYT Ha peke AMyp B CaxaTuHCKON
00J1aCTH UMEIOT HEKOTOPbIE CXOXKHE Y30pbl ClIMpasibHbIX (GopM. [IpencraBisercs TpyIHbIM OTIHYATh HX
apyr ot apyra. Mcxoist u3 cX0kecTH OPHAMEHTOB, Mbl MOXKEM IPEAIIOIOKHUTh, YTO Yy HUX CYIIECTBOBAJ
KyJIBTYpHBIH OOMEH U OHM OKa3bIBAJIM BIMSHHUE Ha APYT Apyra B paiioHe CeBepo-BocTouHoii Asnm.

OpHako, HECMOTPS Ha OOJBIIYIO CXOXKECTh (POPM, y30pbl UMEIOT M Pa3JIMYHBIE CMBICIIOBBIC 3HAYCHUSI.
Hanpumep, aifHbI n300pa)aroT MPUPOIHBIE BOJOBOPOTHI HIIHM I71a3 COBBI, UCIIONB3YS Y30p C M30THYTHIMHU
¢dopmamu. C npyroil CTOPOHBI, HAHAWIIBI UMEIOT CXOKHE Y30pPbl C M30THYTBIMH (pOpMaMH, HO OHH
MOKA3bIBAIOT MHP JIEPEBLEB M NTHII, KOTOPBIE OTPAKAIOT WX MPEACTABICHHUE O XKHU3HU M cMepTH. Mcxons
13 3TUX PA3NIN4Uil, MBI MOXKEM CKa3aThb, YTO y30PbI 3aBHCAT OT 00pa3a >KU3HH U PETUTHO3HONW KOCMOJIOTUI
nroziel B pa3sHbIX pernoHax. OJHAKo, U3 MPEABIAYLIINX HCCIEA0BAHUI 00 y30pax HajaeoasHaTcKux
HAapOJ0B MOXHO 3aMETUTh, YTO JOBOJILHO-TAKM Maj0 MCCIICIOBAaHHUH C pe3yJbTaTaMH IOJIEBBIX PaboOT O
B3aUMOOTHOIICHHH MEXKIy y30paMu u kocmonorueii mozeit [Teduka 1995, Sasakura 2001, Otsuka 2003].

[TosToMy, B TaHHOHM CTaThe MBI pACCMaTPHBAEM B3aMMOOTHOLIEHHE MEXIY y30pOM U KOCMOTOHHEH, 1
OKa3aBILETO HA HUX BIMSHME KM3HEHHOTrO ObITa Ha IPUMEpE C Ka3aXCKUM TPaJULUOHHBIM OPHAMEHTOM.
Jlis 3TO Lenu Mbl OIUCHIBAEM OIPE/IEICHUE Y30POB HAa Ka3aXCKOM S3bIKE, Pa3HOOOpa3ue Ka3axCKUX
Y30pOB, a TaKKe UX CMBICI M CTPYKTYpy IUIsl YTOUHEHHS nX cTuieid. Kazaxm, KoTopble XHUBYT B

[lenTpanbHON A3MK UMEIOT HECKOJIBKO Y30POB C M30THYTOH (pOopMOH, BEIpa)karoline WHOE 3HAYCHUE,
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OTIMYAIONIeEeCs] OT 3HAUEHUH y30pOB CpeAr Maje0a3naTcKux HapomoB. OHHU, Kak MPAaBUIIO, U300pakaloT
(hopMy DOMAIIHUX KMBOTHBIX, OCOOCHHO «OapaHbU pora», UCIOJb3Yst H30THYTHIC Y30pbl. MBI cuuTaeMm,
YTO U3YUYEHHE Ka3aXCKOTO TPaJUIMOHHOIO y30pa M UX KOCMOJIOTUH CTajla MPUMEPOM AJISI pa3MbIIILICHUS
0 MHUpPE Y30pOB, HCIOJIb3yEMBbIX YEJIOBEKOM U KOTOpas MPUBEAET K MOHUMAHHUIO O MPOUCXOXKACHUU
(MM KOHTEKCTa) Y YeIOBeKa MaHEpbl PUCOBAHMSA, a TAK)KE M3TOTOBICHUS y30pa U opHamMeHTOB. Kpome
TOTO, MBI NIEPEOCMBICIINBAaEM O Oyaylieil BOSMOXKHOCTH MCCIIEIOBAaHUS OPHAMEHTOB, MCIIOJIb3YEMBIX

TajeoasnaTCKuMu HapogamMu.

MaTepuan bl 1 ME€TOAbI

Bo Bpewmst moneBbix uccnemoBanuii B 2010, 2011, 2012 u 2014 ronax B basu-Yneruit B MoHronmmu, u
B 2013 u 2014 rogax B Anmatsl B Ka3axcrane, mpoBOIWINCH HAOIIONEHUS, OpaIlCh UHTEPBBIO, YTOOBI
M3Y4YHUTh, KaK Y30pbl U OPHAMEHT HCIONb3yeTCs B UX KU3HH. CTaTHCTHYECKUE JaHHBIC MO JOMAITHUM

JKUBOTHBIM Toy4deHbl oT DAO CTAT.

Pesyabrarsl

1 Onpenesienue y30poB Kazaxos

Kazaxckue y30pbl SBISIFOTCSI OTHUM M3 BaYKHBIX JIEMEHTOB JIEKOPAIIUH ISl Ka3aXCKOro Hapoja, Kornua
OHM YKpamIaT Bemd. B yacTHOCTH, BHYTpeHHEe MPOCTPAHCTBO UX TPAJAHIHOHHOTO COOPHOTO I0Ma,
koTopbiii Ha3biBaeTcst Kiiz Ui (kui3 yil) HamosHeH OOJBIIMM KOJWYECTBOM JI€KOpa U OpHAMEHTOB. B
JTAaHHOW paboTe TMOoKa3aHO ONpeesICHHEe Yy30pOB Ha Ka3aXCKOM SI3BIKE, Pa3HOOOpas3He Ka3aXxCKHX y30pOB, a
TAKXKe UX CMBICT U CTPYKTypa JUIs YyTOYHCHHS MX CTHIICH.

VY30p Ha kazaxckoM s3bike HazbiBaeTcst Oyu Urnek (10 epHEK). DTO CIOKHOE CIOBO COCTOSIICE U3 IBYX
Kazaxckux cjoB, “Oyu” u “Urnek”. DTu 1Ba clioBa MMEIOT TOYTH OJAWHAKOBOE 3HAYCHUE, U, KAK MPABHUIIO,
UCTIONB3YIOT BMecTe. COIIacHO TOJIKOBOMY Ka3zaxCKomy ciioBapio, Oyu o3HayaeT y30pbl U OpHAMEHTBHI,
KOTOpbIe 0(OpPMIICHBI Ha TIOBEPXHOCTH MPeAMETOB. XOTs coriacHo crarke KammmanoBa [KacumanoB1995:
7], OH O3HAYaET TAKXKE y30pbl, KOTOPBIE BKIIOUAIOT B ceOs Takue U30rHyThIe (OPMBI, Kak pora OapaHa.

Kazaxu xoueBoil Hapox, KOTOpPBIi mosiBuics B 14—om Beke. [lacTOMIIHOE CKOTOBOJICTBO KaK OIHO M3
OCHOBHBIX METOJIOB XO35HCTBOBAHUS COXPAaHUJIOCH 10 HAcTOSAMIEro BpeMeHH. COracHO CTaTHCTHYECKUM
nmaaaeiM @AO 2011, nomanrauii ckot B Kazaxcrane cOCTOUT B OCHOBHOM M3 OBEIl, KO3, KPYITHOTO POTaToro
CKOTa, JIoma el U BepOItoIoB.

Cpenn celbCKOX03IHCTBEHHBIX JKUBOTHBIX, OBIIBI SIBISIOTCS HanOojiee BaXKHBIM BHJIOM CKOTa IS
Ka3aXOB, M Ka3axH CUUTAIOT OBEIl CBOMM IIaBHBIM OorarcTBoM. Tem Gornee, Pam o3HawaeT HemoCpeICTBEHHO
YBEJIMYCHHE TIOTOJIOBBS OBEIL (TO €CTh COOCTBEHHOCTH) M CHMBOJIU3UPYET CHITY.

B comacHO Ka3aXxcTaHCKO-MOHTOJIBCKOTO cioBapsi, Urnek o3HadaeT y30psl 1 00pasbl. A TakiKe 03Ha4aeT



BC€ BUABI OPHAMCHTOB, KOTOPBIC CACTIaHBI BCEMU NOCTYIMHBIMHU METOAAMHU,; TAKUMHU KaK PE€3aHUEC, LIUTHE,

OKpacka 1 Tak JaJjiee.

2 Pa3zHooOpa3ue u 0CO0eHHOCTH Ka3aXCKHX yY30pOB
ITo coobGuenusim, nzBectno 10 200 kazaxckux y3opoB. KacumanoB [kacumanoB1995: 15] Beigenser
CJIeNyIOIIUE 8 TPy Ka3aXCKUX Y30POB.
1) AcrpoHoMuueckue o0passl: COJHIE, JIyHa, 3Be3]a U TaK Jajee.
2) O6pa3bl CKOTa: YacTh Tella CKOTa, 0COOEHHO pora, rop0, 3yos! u Tak nanee. (Poro 1-3)
3) O6pasbl OXOTHI: CHITY3Thl OOBEKTOB OXOTHI.
4) O6pa3bl HACEKOMBIX: HACEKOMBIE M nX JTNInHKH. (Doto 4)
5) OOpa3sbl NTHUILL: TUKKUE MITHIBI, KPBUIO NITHIBI ¥ HEKOTOPBIC APYTHE YACTH TeJa ITHII.

6) OGpa3bl mPUPOBL: 3eMJIsl, PEKa, BOJA, IIBETHI U JIHCTHSL.

7) O6pa3bl MaTepuaioB: (GOPMbI MATEPUAIIOB HCIOJIB3YEMBIX B CKOTOBOJICTBE.

2

®oto 1 OOpassl poros bapaHa HCHONB3yEMbIC IS ®o10 2 TpaauIMOHHBIN Ka3aXxCKUii y30p OapaHuii por,
HACTEHHOMW BBIIINBKH. HaszbiBaeMbIi “Sirmahtin Oyu (cbIpMaKTbIH
BuyTpu y3o0pa poros umeercs eiie u 010)” HCIOJIb3yeMbIi Ha BOMIOYHOM KOBpE.

L[BETOYHBIH y30p.

®oro 3 Ka3zaxckuii y30p OBeUbsi 104Ka, Ha3bIBacMast ®ot04 OOpa3bl HACCKOMBIX, Ha3bIBAEMbIC AJTAKYPT
1o ka3axcku Builek (Oyiiek). Dto Takxke (ama KyJIT), BBIpQXKCHBI KaK KpacHO-0emast
03HayaeT OOrarcTeo. nojoca.
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8) I'eomeTpudeckue y30psl: aimMas, TPEYTOJIbHUK U KPYT.

Xors, Kazaxu xuBynipe B MOHIOJIUU HE UCIOIB3YIOT 00pa3bl 70 Tpymibl, 00pa3bl, CBSI3aHHBIC C
MarepualiaMM HCIOJIb3yeMble B CKOTOBOACTBE. Takum 00pa3oM, B JaHHOH CTaThe MbI IPUBOIUM y30PbI
OCTJIBHBIX 7 IPYIIIL.

B xozme uccnenosanuii B bastH-Ynbruii, MoHronust Mbl MOIIIM YOEIUTHCS TOJIBKO B TOM, 4TO 00pa3
poros 6apaHOB CHMMBOJIM3UPYET OOraTCTBO M TAaKHUE y30PbI MCIOJIB3YIOTCS JUIS TIOXKEIaHUS CHACThSI JJIS
COOCTBEHHOM CEMBbH.

Omnupasice Ha 3TH (PakThl MBI MOKEM CKa3aTh, YTO Ka3axXd MPHIAIOT HEKOTOPOE 3HAYCHUS y30paMm
poroB Gapana. Ho MBI He cMOTTH y3HAThH 3HAUEHMS IPyTUX 00pa3oB. Mcxoxs U3 9TOro, MOXKHO TOJIararh,
YTO 3HAUYEHHE KaKI0ro oOpas3a He CTOJIb BaYKHO JUIS Ka3aXoOB, HO CaMO HMCIOJIB30BaHHE Y30pOB M Pa3HBIX
OpPHAMEHTOB Ka3aXH CUYUTAIOT OYCHb BAYKHBIM BE3/IC.

OCOOEHHOCTSAMH CTPYKTYpPbI Ka3aXCKOTO Y30pa SIBJISIIOTCS CIEIYIONIHUE 1Ba MOMEHTA.

1) O6pa3 poroB oBel siBisieTcsl Hanboee HeOOXOAUMOM (HOPMOIT JIst BCEX Ka3aXCKUX Y30pOB.
2) Kazaxu ucnonb3yloT oO0pas3sl OBEYbHX POTOB TaK YACTO HACKOIBKO 3TO BO3MOMKHO M IIBITAIOTCS
3aII0JIHUTh MU [TOBEPXHOCTD JAEKOPHPYEMBIX IIPEIMETOB.

Ka3zaxckue y30psl B OCHOBHOM (hopMupyercst myTeM oObeAAMHEHHs B OAHY MPOCTyio dGopmy. Jdpyrumu
CJIOBaMH, MBI MOXKEM CUMTATh, YTO OCHOBHBIM JI€HCTBOM Ka3aXCKOTr0 y30pa SBIJISETCS 3alOJHECHHE

HEKOTOPBIX Y4acTKOB (hopmMamu poros.

3 PacnozHoBaHue y30pOB KazaxaMu
®DopMBI POroB OBEIl B OCHOBHOM HM300pakKeHBI M30THYTOH nnHHell. Takne ke y30psl mogoOHbIe
Ka3aXCKUM, B BHJE M30THYTON JTMHUM MCHONB3YIOTCSA U APYTHMH 3THHUECKUMH rpynnaMu. Hampumep, M
MOXXEM BHUJICTh MOJOOHBIC 3aKOHOMEPHOCTH B KYJIBbTYpE alilHOB, HAaHAWIIEB M YWJIbTa, KOTOPbIC HACENSIOT
CEBEPHYIO A3HIO WU e Y30C€KOB U KMPrH30B, KOTOPBIC KUBYT B IICHTpaibHOU Asun. (Poto 5-9)
Bosnukaer Borpoc; MoryT i Ka3axu OTJIMYaTh Ka3aXCKUE TPAJAULUOHHBIC Y30Pbl OT APYTUX OJ0OHBIX
y30poB wiu Het? J{iIst pereHust 3Toro BoIpoca, Mbl MPOBEJIN 00CIIeIOBaHUE.
Pesynbrarsl puBeIeHbI HUKE.
-IIporieHTHAast 0JIs TPABHIIBHOTO OTBETA HA Ka3aXCKHE Y30Pbl ObUI JIOBOJIBHO BBICOK M COCTAaBMII IBE TPETH
TOJIOCOB.
‘PecrioHIeHTsI B OOJIBIIMHCTBE, PABUIBHO UACHTH(HUIMPOBAIHN KaK HE Ka3aXCKUH, STHUYECKUE y30PbI
HE OTHOCSIIHUECS K Ka3aXCKOMY THITY, HO B KOTOPOM HE OBUIO M30THYTHIX JUHHN. - TeM He MeHee, OHH
HE CMOTJIM NPAaBHIBHO WACHTU(PHUINPOBATEH JPyTHe STHHYECKUE y30PHhI, B KOTOPHIX MMEIHCh H30THYTHIE
JUHUH. BOMBIIMHCTBO TyManu, 94TO 9TH y30pbl ObUTH TpaJUIHOHHBIC Ka3aXCKHe.
-JI71st MOJIOZIOTO MOKOJICHHUS OBLIO 3aTPYAHUTENBHO HACHTU(GHIUPOBATH TPAAULIMOHHBIN Ka3axCKUi y30p OT
QHAJIOTHYHBIX 10 GOpME Y30pOB APYTUX STHUYECKHUX IPYIIIL.

Hcxonst u3 »3tux cooOpaxeHUN, MOXKHO CKa3aTh, YTO Ka3aXu 3aTPYAHSIOTCS B IMPAaBUIBHOU



®ot10 5 OOpas3ip! TpaJUIIHOHHBIX ®oro 6 OOpasib ®ot0o 7 OO6pas3ipl TPAJUIIHOHHBIX
y30poB AliHYy. TPaJUIHOHHBIX y30poB AliHy.
y30poB AiiHy.

®orto 8 VY3op Hanaiiues (poro npuseaeHo uz Kayoko  ®oro 9  Y3op Hanaiiues (poro npuseneno us The
NISHIDA 2007 “The Ainu embroidery by brilliant northern design, Hokkaido Museum
Kayoko Nishida, Tekekarape”). of Northern Peoples).

uaeHTH(UKaMI cOOCTBEHHBIX Y30pOB OT aHAJIOTHYHBIX Y30pOB JPYTUX 3THHUECKUX rpymil. Kpome Toro,

OHM CKJIOHHBI 1yMaThb, 4YTO 06p213]>l B KOTOPBIX IIPUCYTCTBYIOT U30THYTHIC JIMHUU SIBJIAIOTCS Ka3aXCKUMU.

Oobcy:xaenue

Yto U3 ceds mpecTaBisIeT Ka3aXCKHH OPHAMEHT AT Ka3aXCKOro Hapozna?

Mpsr nonpobyeM 0000mKTH cleaytomue 4 3JIeMeHTa C YYeTOM OIpe/eeHUs, PAa3HOBUIHOCTH U

0COOEHHOCTEH, a TaKKe C0CO00B PACHO3HABAHUS CTHIICH CPEAN Ka3aXCKOro Haposa.

(1) Ha3Banusi cBOMUM TPaJMIMOHHBIM y30paM Ka3aXCKHUUl HAPOJ aeT Ha OCHOBAHUHU YBHJICHHBIX UMU
HPEeIMETOB, KUBOTHBIX U pacTeHuid. 13 sToro dakra, Mbl MOXKEM yTBEp)KAATh, YTO Ka3aXCKUE Y30PbI
MOKa3bIBAIOT Ka3aXCKUH KOUEBOW OBIT U KYJIBTYPY.

(2) CymecTByeT TEHJICHIMS MCIIOJIB30BAHUS CIUPAIbHBIX Y30POB, KOTOPbIE BBIPAXKalOT B OCHOBHOM
«OapaHbU poray, Jake eciii OHH UMEIOT MHOTO BHJOB TPaJHLMOHHBIX y30poB. 3BecTHO, 4TO y30p

((63.paHBI/I pora» CUMBOJIU3UPYCT ooraTcTBO M cuacThe. Kazaxckuii HapoJa HUCIOJIB3YET 3THU Y30pPbl
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U 3aMOJHSIET BOKPYT ceOs HAesICh, CENaTh CBOM CEMbU CUACTIMUBBIMHU. Y30p SIBISETCS OJHUM W3

Cr0co00B BBIPAXKESHUS CBOCTO JKESIIAHUSI.

(3) Ucxons u3 TOW CUTyal[H, YTO HEKOTOPbIE Ka3axH PAaclO3HAIOT CIHUPAIbHBIE Y30Pbl KaK Ka3aXCKUMU
y30pamu, MycTh Jaxke OyayT He Ka3aXCKHe y30pbl Ha CaMOM JieJie, Mbl MOXKEM CKa3aTh, YTO OHU
CKJIOHHBI JIyMaTh, 4TO 00pa3bl B KOTOPBIX NPUCYTCTBYIOT U30THYThIE JIMHUU SIBISIFOTCS] KA3aXCKUMH.

Hcxons U3 3TUX cO00paKeHUH, MBI MOYKEM CKa3aTh, YTO Ka3aXCKUE Y30pbl OKA3BIBAIOT ITyTh UX KH3HU
¥ UMCIOT OTHOIIICHUE C UX KOCMOJIOTHEH.

Kazaxckue KoueBHHKH, )KUBYIIHE B CypOBOW NPHUPOIHON Cpeze, Ha/IeIOTCsI, YTO OHA COXPAaHUT MUPHBIC
MIPUPOJHBIE SIBICHHUS KaK MOXKHO Joibire. OHM MCIIONB3YIOT Ka3aXCKUE Y30PbI ISl BRIPAKEHUSI CBOUX
JKEJIaHUH, ¥ OHU YyBCTBYIOT XOPOILKE MIPECTABICHUS OT 9TUX y30poB. Ha ocHOBaHuuM neiicTBUi, 4TO OHU
HCIIOJIB3YIOT B OCHOBHOM MPOCThIE (hOPMBI Y30POB ¥ MBITAIOTCS 3alOJHUTH OKPYIKAIOIIEe MPOCTPAHCTBO
BOKPYT ce0si, MbI MOXKEM TMPEAMOIOKUTH, YTO OHO MMEeT 0a30BYI0 HICIO MOMBITOK Ka3aXCKOro Hapoaa
HCIIOJIb30BaTh XOPOIINE PUCYHKH HA OPHAMEHTAaX Uisi caMuX ceds. TakuM 00pa3oM, Mbl JOJIKHBI IPOBECTH
HAOJIOIEHUsT O BIUSHUU aKTa Ka3aXxCKOTO HApOJa, MCIOJIb30BAHUS y30POB, KOTOPbIE UMEIOT XOPOIIUe
M300paKeHUs U1l HUX B CICIYIOUIUX UCCISTOBAHHSIX.

Taxxe, B peablIyLIeM UCCIIEA0BAaHUM O NaJle0a3uaTCKUX HapoJaxX, UIMEETCs TOBOJIbHO Majo Cly4aes,
r7ie STHUYECKHE Y30pBl OBLIN MPOAaHaJU3UPOBAHBI C BUJCHBS JPYTUX JIIOJEH, KOTOPhIE HE SIBISIIOTCS
I10JIb30BATEIISIMU ATHUYECKUX Y30POB.

Ecnu MBI 1ymaeM, 94To OBIT OKa3aBIIWH BIMSHHAE Ha KOCMOJOTHIO OTpa)X€H Ha y30pe B BHJE
MIPEATIOCHUTKH, TO B&KHO PACCMOTPETH peajibHOE MCIIOIh30BaHNE Y30POB B UX XKHM3HU U JAETANN KyJIBTYPHI,
KOTOpBIE UCIIONB3YIOT Y30p, M HE paccMaTpUBaTh y30p caM Io cebe. MBI XOTHUM M3yYuTh JalbHEHIIee,
Oostee mogpoOHOE OOCYKAEHUE 00 y30pax M OPHAMEHTAaX B CPABHEHUH C APYTUMH STHUUCCKUMH TPYTIIAMH,

HaIrpuMep najcoasruaTCKux HapoJoB U Ka3aXOB B KAYECTBE OJTHOTO U3 KEHCoB WU3YUCHUI.
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