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1) Francisi Barraud & Nipper

COIFA F ) ADMZE, Francisi Barraud (1856-1924) I & - THii7c & D T9, Francisi
DY, Mark DFE%, % DEF - T\ 72 Nipper (3 Francisi I il 2 Z & 1275 D % L 72, Nipper ®
SE#% 34F H I Francisi (3 Edison @ phonograph® % Bk T T\ 3 Nipper ® %4 H 0 L T =
% L7 (&Fl2), Francisild C DD ¥ 14 b V% “Dog looking at and listening to a phonograph®”
EZfH £ L, UL, British Royal Academy (3 [ R2Mu[ &2 LWL ahiibnmroliiun] &L
T, TOBDOEREZESGLE L (Nielsen, 2013), Francisi (324, FEE TR AKOIMEXNE S
A —7# —, Edison-Bell Company i< C D& D5cEI & kA £ Lch, [ RIGEHEEZ-H»LBT V] &5
b, BRI ARKINCHED D £ L /zo Francisi (3 Edison IZ[E#: 2 02 % F5H 0010 £ 9725, Edison
RECHRE RSB > s 0B bdH Y Ed, £ T, Francisi @A HEHZ T 5710
i, BB I 9 NKONROH BT v MICEBELES EL, BT v Y EEHT 20tk @D

D LI FOH A kic 5 1# @ phonograph & & 1l & 41 72 gramophone 28 Bl /R & 11 T W £ 97, http:/www.
razzarsharp.com/Phonographs/BerlinerPhotos/nipperl.jpg

2) T OEA O phonographld = ¥V v OEEHERO T &,

3) Edison®lLI—FExvVy vEEFRITEIINTIVY vOFHET VY vOLRIHBHTSNTOE S,
€ > T His Master’s Voice 75 £ DA A — Y @BMELVWEEZZ SN E T,
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Maiden Lane IZ & - 7 Gramophone Company O HH5a 27 7c DT L1, T I THE - 72 DDA
##H>4 L T\ 72 William Barry Owen T L 72, Owen |3 phonograph % gramophone” 1cZ58H 3 % 75 &
BIEE 4 % 5 % Francisi 125 A2 £ L 72, % C T Francisi (2518 ® phonograph % Berliner 73t L
7z gramophone IZfii & %, #2D % 1 b L% "His Master’s Voice” & L T189942 A 11 HIZ A ¥V
2 CRgfEEGE L £ L (Johnson 1974: 52; Petts 1983)

Young (2015, 23) 13, phonograph 7% gramophone (275 - 72 L b, TRACEMZLL L/ &
5L £9, £1idd 5w % Edison D phonograph (il NG E DS RIGE/S LR Td 5 L D> L Berliner
@ gramophone (& A ¥ ¥ A fg DA 3 A S 1 BIEARFEL 2> 5 T9 5 Nipper ® CEANDFH %
WARNCERE T 5 2 &1d, 72 27 T D gramophone TIEAAIHE!S D TF, HE > T gramophone T+
ANDFEZBEICHET 52 & bAARETT,

ZNTEHMVO R I<—7 FEMZOTL & 92 ? Edison D& &es DRI ERE 24k 0 1K %
LT, HMVOHEZZEEL £,

B 2”

4) gramophone I3 Berliner @13, — /7 phonograph (& Edison O f&E.

5)  (http://answersjournal.com/rca-the-saga-of-nipper/)
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2) Edison @ phonograph

Thomas Edison %5 ”Twinkle, twinkle little star, how I wonder what you are.” & ¥ 5 ¥ 5 B DFi%
BEO YY) vy —ITRE L, BAELONI8ITHESA12HY TH B ESNTHE T, Edisonld T
D F&HK % phonograph & 144 L % L 72, phonograph & I$ phono (%) & W\ 5 i) & #2EEE -graph (F
CEE) 1w/ ond, THidEdisonic X 2EBETIESD FHA, 7 7 v 2 OHIEL Edouard
Leon Scott [3ilfED 2 R ZAff1F fc v ) v & —Z bl s &, FREOIREIRKICY = 5 » 7 TlLD fF
KO EERAL, HH2KEE L Ciliks € 2B 2R L CoE L, I1% Scott (3
phonautograph” & @44 L 185743 H 25 H I #FHIzE % L T\ ¢, T O phonautograph i< & -

THEk S 1172 b @ 13 phonautogram & L T & A W FEIC M E IC R & v % L 72, phonautograph
L l¥phone +auto + graph DI I F o [ FHAEHFMWICELLEBE | 2R LTV T,
phonautograph LIHi @ & it dk (3 & X OIS 25 E S B CTFH il k28 » i Tdh -
feoT, THPTEZECEKE ] GEma icBld itz L <k 4, —7, 77
VANDFFEATT v F 2 TRSE TH - 7z Charles Cros 17 1+ 2 7 IR Edison & 13 [5] U
HOEDRE EHEORL TR EE T TV 2« THF I - L, T D& % phonograph

ML LE L, UL, HMTHBFOBHHNIL - 72729, Edison &4 Dk & FHAED
HKPAREVWIHITE > TOFE T, Eid I D Cros DL 1E Berliner ® 7 1+ 2 7 I &IC &k % 5 &
(gramophone) DFHFEICED > TV B D TT, {if » T, Edison @ phonograph ® [ ¥ D T {& 1<
Scot @ phonautograph ® £#& & Cros ® phonograph ® R4 TITHEEL TV /D TT,

3) EdisonD1878FEEL 3 »

Edison & 1878 4F-® 1 7 i< Edison Speaking Phonograph Co. 217 L, Tin Foil Phonograph @ %l
G L 90, 19RO AR & HAFOMESITL D 50050 5 6005 &8k,
1RiciBWAE N E 9, Edison (3 LA 10 FEH EEEK S D B I , BEGICEL T TER
O] PN T E 9, LA L Edison & 1878 4F1C North American Review (< The Phonograph
and its Future &8 L T 10O F A AL EZRE L e HEE S REH OB DFEL TF,

1 Letter writing and all kinds of dictation without the aid of a stenographer.

6) CORHICEL CRE L DRERMRRIhTVE T, FIAIE, Gelat (1977) (3 Edison 73 %8 D Redr &
R 18TTED 12 H24 HE TRHOICEEMARE LT sl L d, SHLSELRORETRL 2D
», FFEDO7H18H, HOEED OB ORE I EEBIE(LrFRTEsEELoNET, LrL, J
HIE, Edison DRI E 3l SO ZRAGRIC Lich b LBy, HEZFHOPTT,

7) Berliner, E: “The Gramophone: Etching the Human Voice”, Journal of the Franklin Institute, June, 1888
125(6): 437, 438).
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HELHEONEE L CTFPH 5 W AHHOE D 21795,

2 Phonographic books, which will speak to blind people without effort on their part. #7 /JfEEE A3
T L &b, BRI > TS M2 EOH B4,
The teaching of elocution. HEFFHiT D #d%

4 Reproduction of music. T2 DA

5 The “Family Record” —a registry of sayings, reminiscences, etc., by members of a family in
their own voices, and of the last words of dying persons. 7 7 ¥ ) — L I — FEJRD £ v /x— T
Lo TN aFEPEVHIEE, EICY  ADEE DikE

6 Music-boxes and toys. T DZET 54 L BB

7 Clocks that should announce in articulate speech the time for going home, going to meals, etc. /i
TP R H R 2 RS EE L SETRA T N2 ka!

8 The preservation of languages by exact reproduction of the manner of pronouncing. ¥/ 4%
IEHEICHAET 52 2 TR D ERBORE

9 Educational purposes; such as preserving the explanations made by a teacher, so that the pupil
can refer to them at any moment, and spelling or other lessons placed upon the phonograph for
convenience in committing to memory. ZHliIC & 2FIHDOEEERIET 5 2 &ick v, EiERE
AR TN ZHAETE 5, BICEZRICEE SN2~ 2 OO 2EZ LRt
ORI 5

10 Connection with the telephone, so as to make that instrument an auxiliary in the transmission
of permanent and invaluable records, instead of being the recipient of momentary and fleeting
communication." &ih & EF & TRIA L, BREICEE L2 EEBEDOZNE LD TR
<, FKARFEDAJRET & 0 HEHSFLROREIC AT 2 ilhgs B & L TR

- TLA%, Bdison ©BI%E L 122 T OBHBIC RSN 2 BEIEKEAD o BRI E2 £ Th
Tk EHEMBTRETH > 2L WVWH T ETT, THTRINE, EYVR X, fEfl, HE, 5%
SR, BEEORANHTDITHI RS > 145 TF,

4) E5ZELKE (Recording Angel)

His Master’s Voice ® & =< — 7 3¢ & v 5 LIAj 1d Recording Angle 3 b L — K< —27 & LT
RSN TOVE L, 1908FFTOLI—FETI— 27 1 v 7R, XEHAEE LFEEH
THY, A 7 & pELE BB LTHESNcL I — FIZREBR LN TV E 9, Carusod
RO v —~ov (&F3) FHIBITY 2, Hl (BE4) BREVPECTZRLO DI TVET
FAvBLra—-FBIEOSNTOET, idAdamson (1977) 2L % &, Theodore Birnbaum
&> TFH A &N, Berliner® L 3 — FITI89BEN LD AENIc ShTWLE T,
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Symes (2004 : 29) (FREHLIR v THEITEE XA D1 TV % %03 Nipper i 2 FE 0 TV 5%
FD BB -TLAY EFFELTOE T, FH L4 Symes DA EFIKRTY, GRS AR &
RS EDOMICBVT, TOMNEE L THEICLAES T B3 RER, HEiaoiEs 81
ftLTwahroLsicEbhntd,

b) ¥&o

AV 5 =%y bOVA P OEETHSOFADEREZREL T ENHFELL TV S5, HH
BEIEOEPEN TR BAHER LT VI MMEROAF LS —fbanicbDLm-oTLEWL
F Lo TARBKRELLIZ, BEGEHVTEREZHEC CEOED LEDE®RER->TL 3
OrbHINEH A, T VY v Hiphonograph & 5EAK & B 7o BUED 1878 47 H 26 H O [a] At S Mt

8) logocentric
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B4

265 I E SN S RE [#SH F Sus BRI LML, [[EE10 I3
SEME T [EREd / HE ] S VI RXBKAD THA SN TWOVE I, phonograph 13 #F
TS L BESHY & L CHIRAHEAE L, 18794F 12 13 52K 1< Edison @ phonograph @ 5 # %
HBIEL TEBMBTOALY OTLR, FEmion L THBICESH, BEle v ZiREEE
AHUICHARANFHEHENICESEROREZLTRAILDOT LI, CORSHCHEEHROIGEEE
phonograph & gramophone @ & 95 73 [ & 508k 5 | K & 5 > 70 IR ER S R 2 @D I A,
His Master’s Voice % Recording Angle % % < B G W AR /o E /oD T L7,

Nipper 357z L TTEADFEEZB W TWEDOTL 2 90 ? OEKEZEETT, Lrl, %%
BROoE 2D HEERITZT N Edison DIEREH I TH N Berliner D7 1 2 7 MEEHIRTH

9 XHEWHRERE O 7 — % X — 2 & 0 (http://basel.nijl.ac.jp/infolib/meta_pub/KDSSearch.
cgi? DEF_XSL = detail&SUM_KIND = CsvSummary&SUM_NUMBER = 20&META_KIND =
NOFRAME&IS_KIND = CsvDetail&IS_SCH = CSV&IS_STYLE = default&IS_TYPE = csv&DB_ID
= G0000203KDS&GRP_ID = G0000203&IS_START = 4460&IS_NUMBER = 1&IS_EXTSCH = &IS_
TAG_S1 = Cull00&IS_KEY S1 = 050&IS_LGC_S2 = AND&IS_TAG_S2 = Cull01&IS_KEY S2 = &IS_
LGC_S3 = AND&IS_TAG S3 = Cul128&IS KEY $3 = &IS LGC_S4 = AND&IS TAG S4 = Cul129&IS_
DKEY_S1=3&/XT{1%) &IS_DKEY S2 = &IS_KEY S4=)

10) hearing voices in the groove would be “like holding community with immortality.” (Berliner, 1888)

1D HiEE® (2009), HAEEFAE6E5525 (2009), p. 105
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N Nipper 2+ T 2 TORMTH 5 LB VWE 4, > T, Nipper B5H% O F A D % [H
WTWieh, ThEBRIOEREFMO TV EdRPMBEICE ST VWEEZ T4, MikE o1
LI — FOBICKENTOBH LA TKRIEZBALEDT I 2 =7 4 —EiHFE LY
MTELESIVEAET 55T,

IIMARRSESEAE A

EICIE D F Lch, B, /IMAMEEICIARILCREBIMERICE D & Ui, BRI
DOFFEFFRTIE—ME LU AL C OFAELERERL, 5 &I & o TOMPEEKA 1S
MOBEGEGPOMNDE Y v+ AR 5 vy 7 OZ[MICHEZMET oz Eh LRV L9,

WO HZED S WRIFICESE LT, EOSP L o — F—KWAHBROSICEEV LET,
20MACHIBE TR AL D 7+ =T, =) 3« Au—vE0ngE KO LY 2 ELEGIE (Song
of Mourning) T9, Misha Elman23/34 4 ) YIZETH IV —Y DE DR > TET B LIHED—IX
(&FID) T, OB CHEITIIER 4 D Recording Angel WEEATHMEA M T N
9, £ BErNZFIcERMICESE, T LTIBEDI V- &1 IV= v DZHEDLE
&0, I ATELLI—FOXIITI00/KICBEENTSH, COLI—FDXIITEL
KBETHNEABBL SV, ZLTHICA v 2 —VEBDSTF B RE LT, FElicz=—
IRBEETHELHRI TRV,
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