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“A New England Nun” 1IZBF 2 HEZEYTY 74

Kol K

E B

PR DFA T, “A New England Nun” ®F A/ Louisa (&, (LEDL O LIEHEO 1D HS
ISR Z B U thfc & SN TS 7, 2DV T4ERNIC B SIS IARTICEE & L 7ol B AR i o0 '] &
Fid 700, #HoREbEEOIICHRICT 2 H8% LickpritBRLIZE VD ODEHTH
bo Lip L, [ZEHF ] WG AIE O B CIT 1d Wakefield ® Emily © & 512, [HHE» S BB TS
NULE] ER2EMPRF>TWE, £, TO/NFUCFIEFERNEREE B I 70D ORFINE
fFFicutd 2 S AW, Louisa DR IZ Y 7 ) 7 4 1K, TODBEROMIEEELS -
TW\W3,

F—17 — K ! Mary E. Wilkins Freeman, Thorstein Veblen, “Wakefield,” “A Rose for Emily”

—I4 % &, Mary E. Wilkins Freeman ® “A New England Nun"" 13, ¥ & iZlocal colorist & %}
HENIAFEITSSDLOVEEHL LB >TWVWS, K299, Thomas Gray® “Elegy Written
in a Country Churchyard”® O%—#EZ s ¥ 2, ERTHEALE > HEWOENOERE, &
WLTW5B, “Elegy #lactkldfdh, HITH AR VE FILA T > ey ANc b 2T
ANOHERHEOBRSIZEL 125 5, “ANew England Nun” BHHOES 3 HE THE S Bt o
TG OMER PRI &, € ORICEHROFE ZH P ICEfES ¥ 2 EHICE 5 LB THEEE L,
F A%\ Louisa Ellis (&, Herman Melville fifi  Bartleby ® & 51z, #»icHAZMLEL, LT
P ITIR O TV <o Bartleby & [EIBRIC, #EBIDEEE - FREICEHEF ATV L DI, IEDOEMEK
DEHIBEEHEEGLECELDTH S, seaMBIET 20 E, EREALICHL TP T’
W\, “Elegy” DR AMNZE S K >tck DT, %75 & Bartleby ¥ LouisaD AMEERIET BT &b
H 5, (FE Freeman W EARDANAEICED &S BEELZBOE TV E0, il FREBVN,
RIEATH 5, 72038, TNAEECHRFLZCEE, ERORKD» S 50 Th %, Louisa®
I REDS, MREEBADPAAS KO TITROKOHFITHE L, Louisa & & I35 TW
CTENDHBESZIFE LW A I D, “ANew England Nun” 5% 12 &AWL D (F, Louisa 23
COFFROLDICHFABAAZBIL, BLTHATVL TE2HEVBBVELRTIRIEVS
N, TOENLORHIEICH 5, “Elegy” OEMICHEHE 20 M5 R TIEIH 505, “A
New England Nun” (Z—& 9 5 pathos # K {EA TWVWB EEHINREXTH A9,

—HOHFEZRALHL WRERICEMNKEKICHD D5, H—REIIISENTEEKEA D,
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e B 13 Louisa Ellis @ & D b HE TRV, FIFO LS BES LHEEHOTWVWS, b
2 THO—i ] (“a very part of her personality”, 22) &fb L A#EHHEEE THHK L w oY%
LAKRSD LR, BICT AR OFEEZRDICITE, ZRB/NRICHE, FiE» 0 TROIE
L, TOEEVALEL T —F « EX7 v b« LI ZEEFEMITELA, HEHEITTEXRICHZD
%o REMITIF TN Louisa®—HTHY, TOLIBWHAMEEHRSOTHZ, oD
7% (3 Louisa R0 > THFABAEE 2R T 27200 6D TH 505, 1EE RO B IC Lovisa s L&
ZEFOLRAEMEE TV, Louisa JEED T # X7 ) DFEAEE DL DIHOFIHH T EZHI> T
BEOY R OOV EELLIETZHENE X ITHY, EEANLLOICHEVEEOKEHES
bo EODLITREBITIIERNLBIETE L, E v o Ol ORLAREZ T INICIRED 7 1) — 4 A
NEHAHS—ADLDITH > TW5B, AL RZEYOMEREEHL, Sl IsEE o
Whchii- Td %, LouisalF AHZEH L ZVWDICEWETHD, —HT, TDOHEBMHRIERE
B OFEEZEEZ DI FITE VSNV, LousaBEFE L CELITETHRRINIE, &
XOMTEBWhroTHE, LL, HELEEY OHZXICESTHOBKEZEKRT 2L &%
bE-TWa,

fii WK Caesar DI, O BICHIRINICEESEEZHS T &2 F o FRISELRVIELE,
HoXD LIcbDTH B, Louisald, “Caesar! Caesar!” EFFU, HOEEEBIKESVWTEL
RZEBELSBT, Mo ' IV ANYOHEPRD, BEICRS, KIZZNKTITH S, RET RO
LETicHE SN TW 5B T DRI, Louisa® HCMAPA, FBEEM, AReEM@EEN S & 2189 5 &g
RENTZ7, Louisa HE IFMMAN CDORITES T &AL BEEDL SIFE R0, Joe & D
1§13 Caesar 1T & » TN Z BT 208, WV E ST :J:of%@i‘%%/*\’i'?m@“o ZDEKR
DORBIZBELEI UL, MOt BN FHEWNETHIL, fuFE,LS EQIKEEES
Ufﬂﬁﬁéﬂé%@?%%?d@%ﬁ%mmi%%iu®i9@ﬁ%E%LJ%®ﬁ%ﬁCH@
Fo EBEICER L TV B, FEELTANE DR LEZ ROV ED1cms5 Y,

Caesar ~DfHFR1EE M & ZWIRINIC, HOBEFNH 7o b — I B = a5k, T
”F’L—Pfé NTW5B, HORETH, HOOBIMRMEICHES Louisa% & S IHbE TV AT D

, USH)7 Joe Dagget D35 T b FHAIEHKIETH %, LouisaldJoe WFIT W B T ENDIf

BAREESY, Joe bBLHIOBEIZEELVTV S, HEANMIZE S 23wt LT,
BRI 3 % Louisa D BASITIBIR IS RERE bl S L DS I 2 &5 T LIc8 508, T DR
MTHEREBEY FOHEOEEZFICHOI b I HEE b 5180 Joe DEFHFELIC & HHE T,
Louisa [ &FEH D £~ 7 DRI 2 <o £ D MR ADHHHTBH O, Zo—&F NOHi#H
FREEH LD 5N TV S, BT =EIT7 5 Louisa DRTHNF I3, B0 iic: & o TR
BB ERSAD ONTVAEE, TEIC7 e MERBFERLTELY, BoVE#HRTH S
A3, Louisah3 [ 23 THR 7o EOHANCIH - TR 20 A3 T2 HELEHTE LV,

JRELLIK Joe (338 2 [B] Louisa 255411 T W %, Louisa YA 1T Joe DRIV I A BE 2 D3,
NFNVTTHbB, WHHBICAB ELTHF Y T REHED, PIHEOHEEITEOT 50 b
T, A LSPERL, TORF Y TILb 704 MEORMSEH SN TE /2, B d 2#m
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D, RO T 70 —F T, (FERHF ) TOWMNEDLE L ISHEE L H AT
EWV —fICH F ) T OREEOXAIFR A BH LV E WS, (EEICHIEOEEA S > TH
)7 OERIA IS ZE L ATREME IS T E N WY, Z D Joe Dagget (37075 0 K TH D 15H15
(“He seemed to fill up the whole room.” 23), Louisa @ fij TIZREE N X T 570 (“uneasiness” 23,
“colored,” “embarrassed,” “awkward,” “flushed” 24) T EWHHML SN TV S, LHOPEZ ¥ 15 RERE
ZIEHET BEN I THELN TV A DL, FHICET %, Louisa (/1] © & X7» Lily Dyer D % %
Heboo, TNICEHREZEEEW]Joe i LT, EITORIEbRE LV 35720 DA G
HIZORDEDD»SJoellBIL THIFETE 5 2 &1, HIFEE /MK AERZOKSET
HBTE, WROEROMIEEZTNETHCH S L, DEOHEEZERTVEVEEFEAB VI
LEETH B, Joe bMICHNARBERBLTVWEWESTHEH, ThicbhrhrbodEs <
34U S99 - 72139 OREE % 14450 & & L 726 Joe Dagget D AW Lok THh 5,

Louisa lZBH L Td kS M Wil 23 5, Joe L U AT, BEABNOEE S Joe il %
—HT, Joe kD bFELICRZ S5 EWV5, Lily Dyer O I PEL I EHmEFIIHILIN TV S,
b9 —ril3, Louisald HAY TEDIRFICHEICIET 522 & TH B, AEICEY 1 VIED
E IR O L D The Young Lady’s Gift-Book SR THETH D, 4 VIEETIZT ZDH
Louisa DIk & 0 72 5 oo FHRHEWDIRD O RICF 2T L7z Joe i3, MEIFIC B FROHcER TR
L 725 Louisa DUt 13 Joe I IE AR & D72 5 72, “ Now what difference did it make which book
was on top?’ said he. Louisa looked at him with a deprecating smile. ‘I always keep them that way,
murmured she.” EHHIZE S WEHBEZBALEVIROBEEHREOHICbIE TH W,

COEFR LR AER S O 1F, Wb comic relief & L TDJoe D—HDELRETH 5, “.. [He]
rose to take leave. Going out, he stumbled over a rug, and trying to recover himself, hit Louisa’s
work-basket on the table, and knocked it on the floor. He looked at Louisa, then at the rolling spools;
he ducked himself awkwardly toward them ...” Z DU & 0 ZB I YEEOFHEDFE VA - 72 ITHE L
BV, BROFGEE R V7 2RBTSARBEICKAB VAL Laws, 19 RKiciE, -
F Bl O ERREOBIGEFOMEMMA TETVADIK S I, 1245, Thicki< Louisad 5
IR P AITR T B, “ Tl pick them up after you're gone.”” {F& 1& Joe & #liiE T = H S I5HE &
L, Z1IC Louisa DS HMIES 2XHL STV B EREZNETH A, (EEN T —E TR
ZRETVREMIEETO% b5 <. “[Joe] felt much as an innocent and perfectly well-intentioned
bear might after his exit from a china shop. Louisa, on her part, felt much as the kind-hearted, long-
suffering owner of the china shop might have done after the exit of the bear” (25). & 0 F7% Louisa %
kind-hearted EF L TV A2 DR ESI WIS DI LA h BUTHELVEZMER> L ETEL
CEBETERVY, INETOHETREZS LEEHIRE WL, Zodbs [ILOEL
W | Louisa (355 & BEEL D ZHUH L, [Joe @ B A etz 2B - 72 | (“[She] swept Joe Dagget’s
track carefully”). Joe DR ZTH LED 70D IE, WL SR ITTREHEF 0, 5D FidJoe S C
DIHFEM SRV ER -7 & LTH, LouisalcXid 2BV L bED S WEMET %, “Ifhe

could have known it, it would have increased his perplexity and uneasiness, although it would not have
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disturbed his loyalty in the least.” C C Ti& D T3, £33 TIT Louisa DIIC & Joe DNIC & 72 <,
F 2 ISAERT ORI Z BT 5 C ENHWVITRT REHETH 5 L ORBIRIZ TN, 30 2
U TVWE T EAREL TV D, BEHE THFEE S Louisa 23R # 1 78 B 25k T Joe D ZE5EH D
DEDVEDRAFDOHERITCTWE ZDHEE, D FFJoe DFLT kDR | 12z T
W3, ZNTHHHS FHE D OBHIEBGL T & L o@l&icNbhfid T\ b,

Louisa %% Joe 12 [100% @ 2\t & B3 & Hhg %z w82 | (“Louisa commanded perforce his perfect
respect and patience and loyalty.”) T 2EHLE, HE SN TOE O, LHITH L OB, Joe HHE
ZIRTHTA =2 7 ) TANED, HEANBICEWIRETHENE Z UEMOIE L7 2D
ThHbHTEDD, LouisaDGEP R0 CTHEHEISEE 3 Joe NDEHTH 5 LA L2DDWHTHH D
B, TOXIBHERIELHIZATINY, TOUEMOAEDELN L, HAEERNE bFES
N 3 Freeman 280 L 7251213, OB SIEEICLLTELL Y 7Y 747 2K, JoedA
WG b A LERHREHGA 50 7A VAR 7w v T 4 THHBL>2HD, 4—2 5107
TI—=IWKIy VaPRETOVLHERAETRR, FEPENEDOFHESDT A ) AWK TE R TE G
ELBFNREESHEVEEEEZZET NG, JoeBE I DEZBOEALTETCHELIESS &
Hi A ORI TE 3, F2EEZ VD EF20IC4A—2 b5 ) 7TRIFICESED L BWERT
Hbo BRICEEZBDB1.HOTREL, —HTREH-TA-Z M T ) TIKEST2DTHAS I,
LirL, PRXDE20ICTFHED, SBESE52DIC4ENP > TLE 27, Joe 3P
WH BN, WHBHROTEBVWHELVSEEIC LI D55 b M HEROEH TN
HBoR %A 2 RE, UWERESBEEDLZEV, B85 F T [50FFE-> THEFT 572
AL, o FEIROIDIRET 2L b 0] LFBEONEEBORS, T bEELICHND
SR LTV B, EEAsE HESROAEEDLDE S, =2 5 7O SIS Joe DA
YIEEIE 1E, Louisa DHITHA 7C WK TAREGH R L, fEEZHHICH & OBIEZ E T ISH
bEVHERVWEZANS LERE-BHLTVLEYL, ik, JoWBEECEK% Louisa KA D H
BOoFHLDEPHOBO 3T TH B0, IFFEHEFETH B, £ LT, LouisaDRHIETL - T
BHETHEEEPPTELVWKE TSN ATH %, (“Her mother was remarkable for her cool
sense and sweet, even temperament” 26). HEAERJ S SHIIAMI A1« 2 E R b-TH, TABHE
WRICAETO EMEEN S8 E LV - BB ZHENE U 5725 5 0o 14FRIC R SSIEHIE
AIEDIEHIEAR I, PFEOIRKERBSBRERORITTH 5, DFOA0FMbLEELSF L
Rip Van Winkle /8 57 4 2> TO R LDR L, A =25V T7O—~Hiddb->E0) TV F 4D
MTHEEIIHONENEE T,

B GHEBE S 1 5 & £ 1T Joe Dagget Z kD EE & L THARICSZ T AN TIRFFA D Louisa T
b ot EERERICEHIN S, PO TERER LT, LIEOZ(LBFiNI, Joe DIFD %FF -
TWB I EIEDLY BV, [HLDHEE 03 L ORIl S a2 K 5128 - T
(26), TN EABAEE»ZHITE LN TRV, FEBEZFRE LEWESGEOEIETH 5
Z EFHEEWVW WV, “Louisa’s feet had turned into a path ... so straight and unswerving that it could

only meet a check at her grave, and so narrow that there was no room for any one at her side.” “[SThe
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had fallen into a way of placing it [their marriage] over the boundaries of anther life.” & < ICH#]D5|
X ORI IZERED, RASKO0RE FAFEMS 2l 28I AVAATLE - /&) R
TH»I, EELHIRHETER LN S %2, B Joe R - T & D Louisa D UL IZ[IRIH |
(“consternation”) TH D, JWHLA I LAHOEDOLNE P >12DTH %,

BLERZR W C LT, B T 2 OERICJoel [ U “consternation” % f#H > TW 5, TNAK
RO TERTH E0%, THTDBBEAI, AFESRDITHSL /2 Louisald LB EES %
b o>z, 1448/ Joeld Louisad T & 202 EZ TV EHGIEELTWS, ©
NREEZR LD SRV EF LTV, £5 Bloho l ENEEHINE W, £D I &8
Joe % [JRJH] &H7c, “All the song which he had been wont to hear in them [his ears] was Louisa;
he had for a long time a loyal belief that he heard it still, but finally it seemed to him that although the
winds sang always that one song, it had another name” (26-27, emphasis added). i @ [JRIH | 34
BHAERIZTLEH00D, TORICHE2EDOEF—HLTVWE, §6bE, bldPliEs bHYS \fﬁf*il‘%
AHLL TRV EEZAFICEHLIcOTH 5, TN T Louisa FIE(LAEDO LTI
D15, Joe b2 DFHER P E LV, EE S BT [HRE] 2515 4, 1‘9?@%%%#
ZOWFE—DFERBFLELTVENOTDH 5,

e EOEETX 90 < Louisa’t C OIS AR 5 B2, Louisa® A THHMIN B, &
FTHERIEZ2 DL, Joe DEEHICHT 3EEDHL VWIS O A TH 5, “[Tlhere would be Joe’s

» o«

rigorous and feeble old mother to wait upon;”  “Then Joe’s mother would think it [to distill essences for
the mere pleasure of it] foolishness; she had already hinted her opinion in the matter.” “Joe’s mother,
domineering, shrewd old matron that she was even in her old age ... would laugh and frown down all
these pretty but senseless old maiden ways” (27). Louisa (315 ® Bk Z 1B D 75 Wik 2 FHE L
TWw3, Lrd, MUIREIZTTEEV, KORMIEJoe TH 5, LouisaldZ DV « ¥ 3 »
DA L S ICHEEY &5 % A 730 “She had visions, so startling that she half repudiated them as
indelicate, of coarse masculine belongings strewn about in endless litter; of dust and disorder arising
necessarily from a coarse masculine presence in the midst of all this delicate harmony” (28). Louisa 7%
Joe DL L 72 B & MFE Tl 1o 2 OMEIEN IIGH R S5 £ 5 TH b, 130 ORISR
DOMFRIENTEELABENTH Y, Joeld Louisa DIEE LA AR LIEHBSE XS ET 3% HBD
MThsb, THLIIEDPSHLENIEESIT, Lousa e EEF ML DIl 2L DRI
HHE, Hicd > THBAROET DRI NREL, TNEIETS ZENRROUMGTH 50
572, BHOHBEE THAINIELhTlibED LHBHBHEEER, —ABLLENPSIE
EZTELEETH, BENLELNIELEZJoe DETHL TH, TOITXNTHELNEDIF
HHTH B, £ LT, HEAEGEOHEICNT 2 FRMTHEN S, B0 FIT “artist” LR
N5 LouisaTdh %, IO LWV b DN, O RERITIENEVDHEETSC
ETHY, TOI EAKNCOREBOHN TS 5 & T 2 MHEBICESORMIZ R, EhrSTE
Louisa (3B~ & Z L Tk ~x & — MR OGO MER 2t 2 DTH 5,

e CaesariICE DD BEWV2ODEET, TORBEEICEA DAL WEREZFELNICHEEL
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TWB T EN, BB Z LI TV aRORNSHEHTH LD LS, #EOTFE
Louisa DHAICIL > TiE b, St. George DFEICHIZ 51578 L, Caesar DENE S 139 TITH Ol
LB -TVT, HIABELTV S Louisad A COERDHENBELLSICELBEV TV
Vo Louisa DEZE OO & D15 T S EAN TR b D A3, Caesar O XIFM: T 04~ 2 Wi 12
FHTdH %o BERIZIS ZRNICHEAICET 2 B b E TLIER, Caesar (/NEFHZEEN S s 0WDIT,
FEROEBHTHOHHIT T WD, 4D Caesar DMEE Z 154, BOMELS ZHS WAL
T, ZDEMEY) 7 ) 7 4+ % HD, LouisaS A b Caesar WABENNTIEL TH 5 &5 U TRED L,
O Eiien b P Caesar i3 BEIZ 72 6T EFELAATV S, I, LWicwWiFRFiics
W ETMERL TN TO 282 ZMT 2b720 13, KRS TITSBRELHERTHD, Lousad
TR 4 B PRSP IEEIC T WEE S ATHDOE S b D TH B, & T AHD, Joe ld Caesar D
MWHEZTH 50 % %12 (29) ¥4 L, #EER 3 2 < £'HE S L T Louisa = AMRIREEICHaN 56
COL P TREBSZJoelcBdT T EITE->T, WbiFe 27 ) —REDLHLE P Tt
D HTH. 7 Caesar & 135278 5 Caesar D%, TAHICHH IR L TWE, BRI N iczdiT
I WEBIE D Caesar 13, JEOBMVWEIED, BEDL S, KoTRZES %, HOo»T ALK, &
RTdH 5%, “averitable hermit of a dog,” “innocent-looking old dog,” “Old Caesar,” “fat and sleepy,”
“dim old eyes” (28). V7 < &b JoeDHITIZ I DL H 1M S, “Joe Dagget ... saw him as he was. ...
He strode valiantly up to him and patted him on the head, in spite of Louisa’s soft clamor of warning, ...
“There ain’t a better-natured dog in town,” he would say, ‘and it’s downright cruel to keep him tied up
there. Someday I'm going to take him out’ ” (29). Louisa DN I HEIT & > TIIEETH %73,
ZROEM DO TH 5,

“A New England Nun” T3 & A EME—DERI 2R Z FL& % DAY, Louisa DK IR D HUH D
GIRTH 5, L DELAEMH A TP LI 75 - 72 (“[SThe heard footsteps and low voices, ...
and she felt a little timid.” 30) & Z A% H 2 &, Z OWZIC Louisa R D/ % EE T 2 D 135

CRELVITEIT, 29572 000HKRETH > 722 EMFARN S, 50 FRIEHOME
T, Louisa 3K 5| oMkl 2Rk Tz BN ITFIZES > TWVWBDT, LouisaldJoe & Lily ®
AT L CTW/eZ L1278 %, “Louisa Ellis had never known that she had any diplomacy in her,
but when she came to look for it that night she found it” (31). T Z C Louisa {3 Joe & Lily D Bé{% %,
oD THEREST 5 L1248 %, “Tain't sorry ... that that happened yesterday——that we kind of
let on how we felt to each other’” (30). L2 L, Lilyld&%5]< &5, “ Tm going day after to-
morrow.” = DFEHL, Joe (3 144 - /- LouisaZ#HE ] 2 Z L g T4, LilybZT Dk 5 ARA
HIEBE B TEBONSTH S, “Tain't going back on a woman that’s waited for me fourteen
years, an’ break her heart’ (30). ‘Honor’s honor, an’ right’s right. An’ I'd never think anything of any
man that went against’em for me or any other girl; you'd find that out, Joe Dagget” (31). C #4113 Louisa
&> T, BRZRHT 2 TH 5, UFEMORE-llicd, —HINCHERE 3 5 I 3HIE
OHBMERENE, bE I FIEicJoell FRHZRLHE2EKIZE WV, Joe D HEEZHA
M TV Louisall & - T, HAr DAL FASE 2 I Joe ICHSHIME Z H1 Lt S 0L 2 1R
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fiﬂmctw,ﬁ@ﬁi%@%:%@ﬁﬁ%ﬁ%@tb@%@f%é:&%ﬁeﬁé,~@
f&icE - 7ok 2 ik T & 2 HBDIL - oo Lily DEEOES 28 - 12D b, BIEEORE % 1%
LT 5T &EIT-72A S5, “Thope——one of these days——you’ll——come across somebody

L TN

else—. I ain’t that sort of a girl to feel this way twice.”” “Louisa heard an exclamation and a soft

commotion behind the bushes; then Lily spoke again——the voice sounded as if she had risen.” Louisa
@%ﬁmeu%zmmﬁ,&t@ﬁ@%tt;imﬁﬁuiﬁ:zt&,mbMTmaxof%
b, THITIERETMIT [1TFH >& L] (“inadaze”) 3, 550 F1d T DK D Louisa lCBid % —
VIO & EAITE 58> TLE W,

FH, Louisa 3 Joe T DM EZR L3, T IiCRR#EE2GHTSERE L, HLITK
DERGICHONEWET ZREETH - 7ch8, [{fEhEEICEL 2] (“[Tlhey finally came to
a understanding” 32), H§HIMTH & {x A 71T Louisa /)WE%@‘ LR GHDH 0, fwikz 3,
“Louisa, all alone by herself that night, wept a little, she hardly knew why;” (32) %38 ® Joseph Csicsila
1%, Louisab & I BICABE»GIEL LT EbH D EREIMTH, COBHIBIEEAEH—
Louisa 8 EIF 2 FFE L2 Th D, ThREHTEL L, AN 4FROBE WEHIC
X9 B HERIOIR L ERT 2 DBKNETH A S e — 4T, DL THEMSHIZOHEBIRASNTH
DMSIZVEWVS, T Louisa D AMIEIZOEAFRITIA - TV 5B, Tog[HIck D, 1
FTEEFBIDORMEIZE L /2 Louisa TdH %, “[Blut the next morning, on waking, she felt like a queen
who, after fearing lest her domain be wrested away from her, sees it firmly insured in her possession”
(32). Louisa [ B WIBHR X T, S0 —E—Ei50 s LT L -1DTHsY, $7, HR
AL 785, AIHEC25 0 27-34 D = 4 1T Louisa & Bl A 7o fEE D HEIC S W T, Csicsila (31T
NFHEY OIERELTVWS, 2%0, THIPBHOEDODLIBFHELB VLD LG XM ICET
ELCOMEiHEE Y 3 7> 72k 512, Louisa bEDKV D EEY, GF\bD AT,
WiEd 575, LouisaldJoe BN I4FERM T TH— R 5 ) 7 - - MEAFFE I LIEES
HHERZ bDICb b 6T, TOUERBTEE LR EEOEEEEAL, BHETIE
TH TR OANABPIGERE L2 & ESNTW5D, Louisa bREFNITIZE - 7o < B 58
ZlicbwoETHAD, LT, 8= ANOFH: 131cid, [biclidraryzEl, =
HOEEAL] Ed B, ORI DIMVEREZ LicLouisaZBfic— L b=a— A v
75V FO—IZ 1D, TKONABKERNTH 5,

Monika M. Elbert (& Thorstein Veblen 5 i 5. 9~ %, conspicuous consumption ® Bl 11 & L T,
Freeman O < ZPE72 B 200 FiFTW 5, “Even if many of Freeman’s women are poor, or living
on the edge of poverty, they participate in the fantasies and desires of the middle class. As Thorstein
Veblen observed, even the classes below the leisure class tried to emulate the upper class by
consumption.”” L7 L Louisa 3 [#/RIIHE | 207 ¢ & b RAMNITIIE LDV, BEFHIC
WEE L CLAHETRRONEVD, METHILEEITVELLNBLALTHE, THTH
Wkumwfﬁéab FMLS OEEER ENL T &2 Db 5150, I ORFIET /NS

FEOAR TR L TV B PO X WEKRT HICHTHEVWYZ L TWE L2 IK3RA L,
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KEZhTh, Louisald S S OhIHETIEIH 20 [FHRIHE] OMZRL TV eI TREA
W, Louisald ) x ¥, HihF, Wdy, R, »~—7, To vy 2E2XFME0, ELTWE, Hi
Holishic) 2 v0F -7y o ZAPHHHI B EAPSFRLIbITESEE VL, HED
IRASORBEMOAMER T 2 C EMEHOMITIE > TV B IEETH %o REMITHIHH T ZEV 51T
TWBDEFIL LT, WaRbREHINCHIA ThsEELN TV DS S, FHDT—7
WITEPNIZE WS A VIRPREOE RO The Young Lady’s Gift-Book (38~ DA R RFIH: & &
HICEMTNDEEEZRLTVW5S, ¥4 VIR AL, i s RIMfICEREIESN, Joe
DLETZPICELS ZEEFFINT WV, Lousa2ifZE 2, THLICEYIND 7 =7 4 v ¥ 2 138
Hid, BROHCA A —VEBE L TW5, B0 F 3 Louisa B ERIxfE L TV A ZERIET 5,
“[She] had been a veritable guest to her own self.” Louisa ® & / ~DOILigs & H OB 13 H 4 AR
otk s, £/ ~NOPER, BEEZR - EDORHRITHT 2 UEL L TITDNI TV 5,
145 b OIEHIE O ARTER, REE DL E & 1T, Louisa % &M I /R I 7o @ik 7 AR Z 12,
zhig, €/ 0FME, Th~0HHE, TheofE—bE v o EfEERETEL L/, Joe Dagget
D4R D IRz Louisa 13, AIKHIET, &/ NOREZES VAL - 1o, /NEBFRICE
FELEER LIRS N/E /1F, 9 TIT “avery part of her personality” &7 ->TW/, €/ &—
KL LR E 75 5 o Louisa @, SEfs HYNCxtd 2 ME%E [ 5K L EHE L HERLE
DIE, KA LPBIC ARV, ZEMEICILHT 2R E M) 2 E 521, BRETH 0]
SHI L OBEBIICTH 2, HRTTHITEGRBEANOER TIFR L, ioBuimigicxdd 2Bk
ThbH,

Joseph Csicsila 1Z, C OfESHIE “self-imposed alienation from the community” &\ 9 5T,
Hawthorne D {12875 5 & $5H# L T\ %5, Emerson ) Nature 255 5 % New England @ & 5 1<
- TC,Louisa DX DI AL ZD & DT, IO [HE ] HIEEERIE [FLH D EHIR D © OAEHITIWTHE |
ZH/RLTWVWA EF 9, MEDIT, Hawthorne D Wakefield 1355 5 78 WIFEL D 6 EOFF» S REEL,
WIS BRI 5 % DIRBEA JH4ERE 7o 1F <, “the outcast of the universe” & 7% - 72, Louisa
bikE s H AR 2 fErIIER Lch T <, H S % community » H5KAICERT 5, HOHEA
TZOUBIcHGEE WIS 0, FHEE SIS, 53T id Faulkner i < Emily
MZTHTHBEIIC, MOFLEMETLILINEEMFELILA S, Caesar ITIZFVENVED, FT
(SRS Louisa 1C 1FFEN W 2 DA S dpe BER T TITA L, SR, 3w E LT
FAEiz, 9 L7cERBET Louisa ($fEICIFAEFEN S BRO TR AL L € & 7o, RITESHED 4 —
Z L) THOAEEBREEBELTCVLELTS, ThbbHEHA 5, SR OMBOREE
HHTEX5DEA9D, HETBP FIcT £y 22K L CRIFYIAS, EHEEOEL A%
NEED T DITHE > TR & 5 18AER BRHEATRER A 5 2o Mt 2 ORFEENICH 58 A
ATOBOWHLIZE > T, HE0ERMBKPERVHOTH I, Kild—KEI L ->TVED
1ZAIMe GREDIBBEDIEA D e WHEOKEMHHTZTEDO &5 & Lic &b /N
DI, BIFIITO Y T Y T 4o NOEERBEENTWAE X DI L 515, “The Story of
an Hour” 281, “The Yellow Wall Paper” #810, “A Rose for Emily” 280 Td %, “A New England
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“A New England Nun” 1B 2HHFEE) 7Y 7

Nun” FHIFMCIRT 505, COHEHFDS5HIMLDN, literary convention D72 A 5, AR D
TTEI AR IRET 2 DICRFEHIBE IR E T, THIKRIZE)TY 74 2F L LS, Mo
BN IEGERIIANEALL TLE S EARDITENICH £ D SHIRISHIHZ KD VT,
Hawthorne D i/ N D BIG AN <, < DEMT & Freeman D% |3 Hawthorne O {z47 % #k
WTWBEFABLDIEH D,

e
1D

2)

3)

4)

AR TIELIT @ Penguin b2 v, 5113 C OhiiiclE> <, Mary E. Wilkins Freeman, A New England Nun
and Other Stories. London: Penguin, 1891; 2000.

“A New England Nun” §¥H#B1C (3 Thomas Gray @ “Elegy Written in a Country Churchyard” 2% 2 T\ 5
EHEN TV BEFRNH %, “The curfew tolls the knell of parting day, / The lowing herd wind slowly o’er the
lea, / The ploughman homeward plods his weary way, / And leaves the world to darkness and to me.” Freeman 7%
Gray ® “Blegy” % FHE 1z Uiz &5E L, (F% & Louisa DR & LT OFRENBINE L 150 » 122 & %
HLATWS EFET 5 DA, Deborah M. Williams 5 D E;TH 5, HLORRTIE, < O Gray DFF i,
Miltonilfi 4D % & B 125 HFHEOHRTEF N T ARNTIHA TV > e F e b EA TS WS, “[T]
he speaker wonders if the rural churchyard might contain the remains of people who had great talents that became
stunted or went unrealized and unrecognized because of poverty, ignorance and lack of opportunity.” Deborah
M. Williams, “An Overview of ‘A New England Nun,” Gale Online Encyclopedia. Detroit: Gale, 2013. Literature
Resource Center.

Freeman 25 1886 -4 H 28 H -} TH \ 7o FAKIC Caesar & U7 BHB DO RICO W T DFEikA % O, Caesar D € 7
WESNTE I, TTiTiFJoe DS “cruel” ITEWRBLZL VA, RiTHd 2R VEIF IR TSV,
“[T]here was a poor old dog, who had been chained thirteen years, because he bit a man once, in his puppy-hood.
I have felt like crying every time I have thought of him. He wagged his tail, and looked so pitiful, he is half blind
too.” (Brent L. Kendrick ed., The Infant Sphinx: Collected Letters of Mary E. Wilkins Freeman, Metuchen, N. J. and
London: The Scarecrow Press, 1985, p. 69.) {E# Freeman & Louisa DL PVEIC D W TOE K IZZ > - 7o hs, —
75T, AFEOHBIIIF W Z 15T 2 IFF DI Km0, 2 S TOFIHERR, fFrhoREHEANDERE L b,
TEE QTN ORI & SN TV,

BHNT O —#— & DA 2 RIS BAH L T W % & @ Marjorie Pryse D@ a5 & 22, Joe D K3k 2RI HI
o2 " F bW D&, Louisa HEHS 2 LI B ZED T b &, Couch FfEfIL TV 5, % Dfif
BUSBLLRZE W AS, (EF BRI LB omif o i3, o Rc& EHEH ORI & E8R D, KRR
Kb EEICHICOT B EWHEL TV S D Z Y IF{RV, “Under that [her pink-and-white apron] was still
another—white linen ... that was Louisa’s company apron. She never wore it without her calico sewing apron over
it unless she had a guest” (23). % 7z Couch (& Joe ® T & Zfifi-L:Tld 72 <, Louisa DHj CHEMEIZIMA TV 5 &
AL TS, LML, TORIMEIFV, “Whereas Joe is a gentleman in the presence of Louisa, we are given
a hint toward the ending of the story that he is suppressing his sexuality while near her. After Lily’s passionate
speech to Joe, ... we are told that ‘Louisa heard an exclamation and a soft commotion behind the bushes.” ... From
what we are told, we can only assume that they have engaged in a passionate embrace, a burst of physical activity
brought on by emotions ..." Z &% b LAl OFHEAAIFEIC T 25MLIEEE S b RSN TRV OTIE
WD, Joe & Lily 258 L T 07 & OfFFRIZIE L WA, Lily 3HWFEATH D, Louisa FEFE#E D b &
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5)

6)

B EFBER DR

GTRAZZEEENTREVIE, Joe & Louisa (3 4EMFMT SiLIcPD &0 Ligh -t MEEE
%5 F TLouisaDFFICR 2260 b7, ThNESH LD UFITKATL E > 72, LouisaldEIETH - 72
B, TOREOEELLbILNE M, -Ts TN TH Louisa EFEET 201, WAUL b LilyWEBLIZLS
I, Joe 3fIEd 5 C L TIBNEDZLEZSD, WRICITBIE T UFEMORLEZNS Z L THHOZEE
SFBIDIE 5 1o, £ XIT, “Honor’s honor” (31) Td %, Ben Couch, “The No-Man’s-Land of ‘A New England
Nun,’” Studies in Short Fiction 35.2 (Spring 1998): pp. 187-98. Rpt. Short Stories Criticism. Vol. 113. Detroit: Gale.
From Literature Resource Center.

% 72, David H. Hirsch (¥ 7 = A b £FDIFH 5 Louisa DS AT 21T 5o BIETRIGRZ AL WA
T HN DM, BFIIEAG@RTH 5, Louisa DARLENERE FHEBOHHRERIZ 5 &9 5 Joe ld, L
WCE->THMNBHEZDO D THD, HTOUMNI Caesar 13, 4I1dES UTHfficnTcwah, LWoEEn
s bh oM OWHNBHORE TH 5, T LT, Joemiinnd Lz azBnick S iEcl A+ )7
3, 2V I BBRBMOERRES D LI, HEFERERE & IZHENEIC Joe 2241 % Louisa DELO KR TH %, Joe
& Caesar 3 [A| UJgtETd 2@ A, CaesarldJoe DHITO & EDHENATDH U, Joe 3 11 Caesar D ) 5 % fift
SR L 720 EWV S DIFMARTH B, 95 LIHFRICTIE, LouisaZ M Wii<, Caesar i b NI DI
s Ft7cb o, I RES N 22N 2 Louisa D.LEZEE L e b D Tdh 5 LW U 5 Hirsch ® 1
BRIBZEYTH S S, 1243, LouisaBWEH & H 2B hidbkA ThHBIcLTH, i, Ihbzo—ifcid
HBHITLTH, TINTHINFEHE L TIRIEV, Louisa DFEELIIZA # — V{b & 172 Joe % Caesar % 2L
NTVBipd LBV, EHGOFLASRIOWFIAERNT 5L AMTRLTICEVT WS, KEREK -
7z Caesar % 4 EHINZIAA TV D D, Joe il EF T B WEEE AT S EFt o RKIC, IBUMHEES VL
Db, Louisa TH B, HUMFEBICL > TRONS LESERT 200, WiHETEE L, 0144
KERBMLBARERE L TH2HLOMTH 5, AICE>TERZF T DHS L DOREOMH L2 T
b, MWIITE > TRAKHEZERET 5 12tid 5 & D Th %, David H. Hirsch, “Subdued Meaning in ‘A New
England Nun,”” Studies in Short Fiction 2.2 (Winter 1965): pp. 124-36. Short Stories Criticism. Ed. Anja Barnard.
Vol. 47. Detroit: Gale Group, 2002. From Literature Resource Center.

Gregg Canfield (¥ 7 © 1 b 2k & (36 B IC Freeman ® 2 — € 7 2 i3 L, Louisa 2’ —E Q O fijik i %
FHLLBECIBE L TR Fe—KEROTO R, HEThsEL TV, “Louisa’s motions, if one
surrenders psychoanalytic seriousness, are funny even as they speak to her motivations. Consider the Chinese-
box parade of aprons with which Louisa covers her genitals. Through the story, she dances a dance of a thousand
veils, removing one apron after another only to reveal yet further protection below.” Gregg Canfield, “ T Never
say Anything at Once So Pathetic and Funny’ : Humor in the Stories of Mary Wilkins Freeman,” American
Transcendental Quarterly 13: 3 (Sept. 1999): pp. 215-31. Rpt. Short Stories Criticism. Ed. Anja Barnard. Vol. 47.
Detroit: Gale Group, 2002. From Literature Resource Center. T D51, {af7> & %12 /LEL 9™ % Louisa ® AY)
BERTELEBIE, COAMRBARADEMRE ZEBICHEB AN TH S LERPA LT HIEEDIE
WU S ¥ 5, £, Suwsan K. Harris i3 7 = $ = 2 FOVEMSH LU TWVWEY, FEMICEBE 1 — € 7 231
T 5 M THINRITDH 5, “Louisa’s feminine virtues are so exaggerated as to be parodic ...” %8 & a1
MoTWDEIEMT 2L, VR V2SS TOETDLOITHEDKRLFED E’Eﬁ¥< Louisa D FEAEFER) 13
wE, ARG EASTROEIEETHICO T, ThEAS TRO LHRISIGE U T E —K & fiw
TWLBET T, (oL 2@EICERELTWAELTWV5S, Susan K. Harris, “Mary E. Wilkins Freeman’s

‘A New England Nun’ and the Dilemma of the Woman Artist,” Studies in American Humor 3.9 (2002): pp. 27-38.
Short Stories Criticism. Vol. 113. Detroit: Gale. From Literature Resource Center.

Carlson & Silet ICFLE N TV 2 LB, EHBRICHTFOX—AICKAAENEDE]JoeDE 50 b LN



7)

8)

9)

“A New England Nun” 1B 2HHFEE) 7Y 7

W), “What would happen to Joe if he married her is symbolized in part by her caged canary, which always flutters
‘wildly’ when he visits as if to warm him of his fate.” 7+ ) 7 BR#d % b D%, Louisa DULE P FRaL 7S A
I EWBINSNODH B ENDEFHTH B LA BMFNTN ST, TOMRBEHFTH 5, T
DHEE 3T OIROZ L2 L TV WA, LouisaZifffIL T3 EXDJoeDET B I PHA D
Bk o & LIcKRE, Joe %A 5 Louisa DRIGIS RIS RER 2 HlE, C D370 OFEMEERE 1353 C Louisa
KEDERIETERLES KA EFHITE S, COMMTE, H5)THHETH 515 DBEED LV, 1EIH
IZX4 9™ % Louisa D Fll 75 A2, —H7c0 & b3 LIS WK S Z/R L CW 5, Larry A. Carlson, Karin A.
Silet, “Mary E. Wilkins Freeman,” Critical survey of Short Fiction, Second Revised Edition, January 2001, pp. 1-5.
HIBCS R O 3R < 1, MRS A New England Nun 13 New Englander D5VE LS8 X CIEA TV S &FEa
TWa, B bRk b <, NEOHHS LY 7 ) 74 ZWUIE TV S EFHIiE Tl &
D%, “More frequently [Freeman] makes us exclaim with admiration over the novelty, yet truthfulness, of her
portraitures, as in ... the story which gives the title to her book.” (“New England in the Short Story,” The Atlantic
Monthly, 67. 304 (June 1891): pp. 845-50. Rpt. in Twentieth-Century Literary Criticism. Ed. Dennis Poupard. Vol. 9.
Detroit: Gale Research, 1983. Literary Resource Center. Web. 24 July 2013). & 7z, 4F5® New England T 32> <
b EVIENIAM I <372 <, Freeman D fhdE#E/NHIC bEUR ST 5 &, Perry D. Westbrook (F#5H L T
W%, “Such lengthy engagements were, in fact, not uncommon in New England at the time; they are found quite
frequently in Freeman’s stories.” Perry D. Westbrook, “A New England Nun: Overview, Reference Guide to Short
Fiction. Ed. Noelle Watson. Detroit: St. James Press, 1994. From Literature Resource Center.
Louisa 235 45| < {2 L 72 T O FEEH %, Marylynne Diggs 1 “self-sacrifice” T 1375 { “self-determination”
LA, Louisa % Rip Van Winkle % Natty Bumppo i fRE S 112, HAD HHEHD 72 1 5 % =it d 5 A
WD FRFETHTS B\ % LT\ B, “... Louisa Ellis more closely resembles the heroes of American Renaissance
fiction who, like Washington Irving’s Rip Van Winkle or James Fenimore Cooper’s Natty Bumppo, preserve their
autonomy by refusing to be coupled.” &% A A Rip Van Winkle 335 T3 72038, SHEMNKLEICEF SNl
¥ 31T “henpecked” MIREEN SR Z IO IR T EK - 7288T, CORLEOERETREIFETH S I,
Marylynne Diggs, “Mary Eleanor Wilkins Freeman,” American Women Prose Writers, 1870-1920. Eds. Sharon M.
Harris, Heidi L. M. Jacobs, and Jennifer Putzi. Rpt. Dictionary of Literary Biography Vol. 221.
51 A R @ §i iz 3 25 <, Monika M. Elbert, “The Displacement of Desire: Consumerism and Fetishism in
Mary Wilkins Freeman’s Fiction,” Legacy 19.2 (2002): pp. 192-215. Rpt. Short Story Criticism. Vol. 113. Detroit:
Gale. From Literature Resource Center. 3 0 F-73 Louisa & 25K ISP A T 2 B L C, T8 0 Louisa &
EMFE LT 2 MHFLZDE L 1WA, Elbert 3 ¥FHTH %, “All the repetitive and monotonous activities of
Freeman'’s fetishistic women ... can be seen as symptoms of their thwarted creativity. Reduced to inchoate desires
and inarticulate longings, the women latch onto the commodity fetish, which becomes an emblem of their wasted
and paralyzed lives, as evidenced in their failed maternity, failed artistry, and failed sexuality.” 75 #, Marjorie
Pryse l&, Louisa % artist & 475 9738 0 FOFHIl 252 A, I & > TEIRR T 6N 185 T &,
IBHfREOBEHTd 5 L LTV b, “Marriage will force her to relinquish ‘some peculiar features of her
happy solitary life." ... She will also lose the freedom to express herself in her own art. ... Her art expresses itself
in various ways. ‘Louisa dearly loved to sew a linen seam, not always for use, but for the simple, mild pleasure
which she took in it.” Even in her table-setting, she achieves artistic perfection. Unlike her neighbors, Louisa
uses her best china instead of ‘common crockery’ every day —— not as a mark of ostentation, but as an action
which enables her to live ‘with as much grace as if she had been a veritable guest to her own self.” ” Marjorie

Pryse, An Uncloistered ‘New England Nun, ” Studies in Short Fiction, 20.4 (Fall 1983), pp. 291-92.
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10) Joseph Csicsila, “Louisa Ellis and the Unpardonable Sin: Alienation from the Community of Human Experience as
Theme in Mary Wilkins Freeman’s ‘A New England Nun,” ” American Literary Realism 30.3 (Spring 1998): pp. 1-
13. Rpt. Short Stories Criticism. Vol. 113. Detroit: Gale. From Literature Resource Center. Csicsila (& 71 V) 7 %
Louisa ® “caged existence” DR EHEZ, Joe l3 72720 5721 TLouisa DX DOF =L s HEATH B L5 9,
—7, Louisa ’FEE#HLL FIcE I TRA 2D, “ominous suggestion of lifelessness” T 5 & L, FElSERE
ANOWKIEAZ I, FE S ABHEORERA~DHEEICH kT 52 & RTW b, “Not surprisingly, the horrors of
Louisa’s new life involve and demand the very fundamentals of human interaction: a domestic family, an extended
family, and communal social relationships.” Z#15 & —Faf D5 & 75 { i LiZR W 5 Lily DRI EES O Tl
75, Louisa T Z FFRAKMHOFFBLETH B LER 5,



